
The Michigan Recital Project October 2013 Tour 

 

October 1 8:00 pm Staples Family Recital Hall, Central Michigan University 
    Tickets $5 general, $3student, available at the CMU Box Office or the door 

 

October 4 7:30 pm The Cathedral Church of St. Paul, Detroit  
Suggested donation of $10 benefits the Cathedral‟s recital series 

 

October 5 5:30 pm SPECIAL EVENT (see information below), Saginaw Club, Saginaw 

$45, reservation required. 
 

October 7 7:30 pm Rhea Miller Recital Hall, Saginaw Valley State University 

    Free admission 
 

October 9 7:30 pm Upton Conservatory Recital Hall, Olivet College 

    Free admission 

 
October 10 7:30 pm Wichers Auditorium, Hope College 

    Free admission 

 

 

Begun in 2012 by Emily Marvosh and Margot Rood, both Michigan natives living in Boston, The Michigan Recital 

Project creates a dialogue between vocal musicians, composers, and listeners by bringing newly written vocal chamber 

music to a broad audience in Michigan and beyond. Its purpose is to grow the repertoire of music that celebrates Michigan 

culture and heritage. 

The Project is undertaking its first Michigan tour October 1-10, 2013, presenting a program of pieces for voices, flute, and 

piano by Michigan composers and inspired by the Mitten State.  The recital features four new works by young composers, 

as well as Michigan-themed selections by William Bolcom, Catherine McMichael, Leo Sowerby, Irving Berlin, and 

others.   

A highlight of the program is a set of Ned Rorem songs using the poetry of Theodore Roethke, a Pulitzer Prize-winning 

poet who grew up in Saginaw.  2013 is the 50
th
 anniversary of the poet‟s death; Rorem (who will turn 90 in October) 

admired Roethke greatly and set many of his poems to music.   On October 5, as a lead-in to the concert at SVSU, the 

Friends of Theodore Roethke will host a “Made in Michigan” concert preview/dinner at the Saginaw Club. Marvosh will 

assume emcee duties, with performances by her and two of her fellow musicians, a talk about the creative process from 

local composer McMichael, and video and audio segments about Roethke plus a pure Michigan dinner of whitefish, 

pasties, bean soup and apple pie. $45. Reservations and prepayment required. Seating limited to 60. Email 

info@roethkehouse.org with name and address and they will send payment information. 

Project co-founder Margot Rood is a native of St. Clair and the daughter of two Olivet College alumni, Robert Rood ‟68, 

and Kathy Biemuller (attended 1968-1969) and the granddaughter of Ethel M. David ‟35. 

Project co-founder Emily Marvosh is a Saginaw native, graduated from Central Michigan University (BMus., 2003) and is 

the daughter of Suzanne Marvosh nee Matzke, CMU ‟74, SVSU „02 

Project pianist Joseph Turbessi, from Nunica, is a Hope College alumnus (2005). 

  

mailto:info@roethkehouse.org


Emily Marvosh, contralto, has been gaining recognition for her “flexible 

technique and ripe color,” and “smooth, apparently effortless vocal display.” 
Following her solo debut at Boston‟s Symphony Hall in 2011, she has been a 

frequent soloist with the Handel and Haydn Society under the direction of Harry 

Christophers. Other recent solo appearances include the Charlotte Symphony 

(Messiah), L‟academie (Vivaldi‟s Nisi Dominus), Back Bay Chorale 
(Magnificat), the Brookline Symphony (Sea Pictures), the Chorus of Westerly 

(Mozart‟s Requiem), the White Mountain Bach Festival (Vivaldi‟s Salve Regina), 

Opera Boston (La Grande Duchesse de Gérolstein), and Boston Lyric Opera 
(Rusalka); she is often featured on the Marsh Chapel Choir Bach Cantata Series. 

2013 awards include the prestigious Adams Master Class Fellowship at the 

Carmel Bach Festival, and the American Prize in the Oratorio and Art Song 
divisions. 

 

Her contributions to 21
st
 century repertoire and performance include world 

premiere performances with Juventas New Music and Intermezzo Chamber 
Opera, and in 2013, Miss Marvosh created the roles of Viviane and the Mother in 

the world premiere of Hugo Kauder‟s Merlin with the Hugo Kauder Society. She 

is a founding member of the Lorelei Ensemble, which promotes new music for women.  Of a recent Lorelei performance, 
one critic wrote, “Marvosh, whose stage presence was a joy to behold, offered a tone that had the velvety soulfulness of a 

cello…and lent a refreshing pious solemnity to this more joyful of Mass texts.”   

 
Ensemble appearances in the past and upcoming seasons include the Oregon Bach Festival under the direction of Helmut 

Rilling, the Bachakademie Stuttgart, Portland Baroque Orchestra, Tucson Chamber Artists, Boston Camerata, the New 

York Virtuoso Singers, the Yale Choral Artists, and Cambridge Concentus. A regular member of Miami-based Seraphic 

Fire, Miss Marvosh can be heard on their recent GRAMMY-nominated recording of Brahms's Ein Deutsches Requiem. 
She holds degrees from Central Michigan University and Boston University.  www.emilymarvosh.com 

 

 
 

 

Soprano Margot Rood, hailed for her vocal "luminosity and grace" by The New 

York Times, can be heard performing a wide range of repertoire. Most recently, 
Ms. Rood performed Johanna in Sweeney Todd with St. Petersburg Opera, Ramiro 

in Helios Early Opera‟s production of Cavalli‟s Artemisia, and performed as 

soloist in The Indian Queen with Handel and Haydn Society. Other recent 
appeareances included her debut with Boston Modern Orchestra Project 

performing as soloist in Kati Agocs' Vessel and as soprano evangelist in Arvo 

Pärt's Passio Domini Nostri Jesu Christi secundum Joannem, as Despina in Cosi 
fan tutte with Green Mountain Opera and singing the world premiere of 

Christopher Trapani‟sPast All Deceiving in New York City with Argento 

Ensemble. She made her Carnegie Hall debut in the world premiere of Shawn 

Jaeger‟s Letters Made with Gold, under the direction of Dawn Upshaw, and her 
Boston Symphony Hall debut as soloist in Israel in Egypt with conductor Harry 

Christophers. In addition to her solo work, Ms. Rood performs regularly with top 

ensembles around the country including Seraphic Fire, Tucson Chamber Artists, 
Santa Fe Desert Chorale, Handel and Haydn Society, Skylark Ensemble and 

Lorelei Ensemble. Engagements in 2013-2014 include singing the role of Emily 

Webb in Rorem'sOur Town at Monadnock Music Festival, as soloist in 
Mozart's C Minor Mass with Tucson Chamber Artists, and as soloist in Bach's B Minor Mass and Vivaldi's Gloria with 

Handel and Haydn Society..  



Pianist Joseph Turbessi is active in the greater Boston area as a solo and 

collaborative pianist, organist, and chamber musician.  He is a regular recitalist 

and has performed piano recitals at the Boston Conservatory and on the Jamaica 

Plain and Equilibrium concert series. As an ensemble performer, he has appeared 

with Boston-based ensembles Lorelei, the Boston New Music Initiative, the Fifth 

Floor Collective, and Juventas. He is a strong advocate for the music of living 

composers and has performed in new music festivals in Oregon and Italy.   

 

Mr. Turbessi is a staff accompanist at the Boston Conservatory, the accompanist 

for the Harvard-Radcliffe chorus, and director of music at the First Parish of 

Sherborn (UU).  He currently lives in Medford, Massachusetts. 

 

 

 

 

 
Tess Miller is a freelance performer, flute instructor, and clinician from the mid-

Michigan area.  She has performed in Master Classes for many prominent flutists, 

including Linda Chesis, Bonita Boyd, Carol Wincenc, Jim Walker, Sebastian Bell, 
and Timothy Hutchins. 

 

In 2004, Dr. Miller received a Doctor of Musical Arts degree from Michigan State 
University where she studied with Richard Sherman.  Her dissertation, Why Did It 

Sound Better in the Practice Room? dealt with the causes of music performance 

anxiety and how musicians can improve or enhance performance skills through 

journal writing.  She has been invited to present her ideas at various colleges and 
conferences throughout the country including the College Music Society Great 

Lakes Chapter Conference, the Central Michigan University Flute Day, the 

University of Southern Mississippi Flute Day, and the Michigan State University 
Flute Weekend among other colleges and universities.  She is currently a CD and 

sheet music reviewer for the National Flute Associations publication, The Flutist 

Quarterly. 
 

Dr. Miller is an avid chamber musician. As a member of the Red Cedar Wind 

Trio, she performed as a semi-finalist at the Fischoff Chamber Music Competition.  Her quartet, the Great Lakes Art 

Music Ensemble, recently released a CD on the White Pine Record Label.  The Latin Dance Project consists of newly 
composed and arranged music for two flutes, guitar, and percussion.  This ensemble was invited to perform on the MAJIC 

Chamber Music Series in Grand Rapids, MI as well as at the 2008 National Flute Association Convention in Kansas City, 

MO. Dr. Miller has most recently been collaborating with Dr. Melissa Straus (Double Bass) as Extreme Duality  and with 
the Durant Street Winds, a new Woodwind Quintet.  Both ensembles perform throughout mid-Michigan.   

 

In the summers, Dr. Miller has performed for the Mackinac Island Community Foundation Summer Concert Series for 

which she was a Co-Artistic Director.  This series features many up and coming Michigan chamber musicians and works 
to promote concert art music while also educating audiences about a variety of music styles.  Miller has been on the 

summer faculty for the Blue Lake Fine Arts Camp Adult Flute Choir, the Interlochen FIne Arts Camp, and the Michigan 

State University Community Music School Middle School Band Camp.  Dr. Miller has also been the Managing Director 
for the Mackinac Island Flute Festival. 

In addition to chamber music performance, Dr. Miller is also a distinguished orchestral musician. She currently plays 
second flute with the Traverse Symphony Orchestra and is an active freelance performer with the Lansing, Jackson, and 

Midland Symphony Orchestras.  Miller has performed as a featured soloist with the MSU Philharmonic Orchestra, the 
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http://www.glamensemble.com/
http://www.glamensemble.com/
https://sites.google.com/site/tessanissamiller/goog_1169629616
https://sites.google.com/site/tessanissamiller/goog_1169629616
https://www.facebook.com/ExtremeDuality
https://www.facebook.com/DurantStreetWinds?fref=ts
http://www.facebook.com/#%21/pages/Mackinac-Island-Flute-Festival/150965394948015


MSU Symphony Band, the Meridean Concert Band, the Albion College Orchestra, Alma College Orchestra, and the Mott 

Community College Band. 

Dr. Miller is the adjunct flute instructor at Albion College and Visiting Instructor of Flute at Alma College.  She also 
maintains an active private studio at the Michigan State University Community Music School.  Dr. Miller is also working 

on an Internship through the Music for Healing and Transition Program (MHTP™).  This is a certification program that 

trains musicians to provide live, prescribed therapeutic music at the bedside of the ill and dying.  Once certified, Miller 

hopes to provide therapeutic music at a variety of facilities including hospitals, hospices, nursing home facilities and 
wherever these services are needed. 

She lives in St. Johns, MI with composer husband Scott R. Harding and daughter Roslyn. 

 

 

 

 

 

 

Our presenters 

 

Central Michigan University Masters Series 

Saginaw Valley State University 

Olivet College 

Hope College 

The Cathedral Church of St. Paul Concert Series 

Fall In…Art and Sol, the Great Lakes Bay Region‟s Arts Festival 

The Saginaw Club 
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Biographies of Composers Commissioned to Write New Works for The Michigan Recital 

Philip Rice  is a composer of sacred and secular vocal and instrumental works. He has studied with Stefan Young (a 

student of Nadia Boulanger), David Gillingham, and has had masterclasses with composers including Sven-David 
Sandström, Tom Cipullo, Cindy McTee, and Stephen Hartke. He graduated with distinction from Westminster Choir 

College with a Master of Music in composition in 2012, and summa cum laude from Central Michigan University with a 

Bachelor of Music degree in composition and theory in 2010. He is currently pursuing a Doctor of Musical Arts at 

Michigan State University, studying under Dr. Jere Hutcheson. 

He has won numerous awards for his compositions, among them awards from Chanticleer, the Kansas University Choral 

Society, SibeliusMusic.com, the Kalamazoo Symphony Orchestra, Michigan State University, Central Michigan 

University, Westminster Choir College, and others. Philip‟s works have received performances by a variety of ensembles 

in the States and abroad. 

As a performer, Philip is an accomplished tenor, and has sung under world-class conductors as a choral musician, 
including Andrew Megill (with the Westminster Kantorei), Steven Sametz (the Princeton Singers), and Joe Miller (the 

Westminster Symphonic Choir) along with major orchestral conductors including Simon Rattle (Berlin Philharmonic), 

Daniel Harding (Dresden Staatskapelle), and Jacques Lacombe (New Jersey Symphony). He studied organ under Steven 
Egler (a student of Robert Glasgow), piano with Alexandra Moscolo-David, and the art of handbell ringing with Kathleen 

Ebling-Shaw (protégé and successor of Donald E. Allured) whilst a member of the legendary Westminster Concert 

Handbell Choir. He is currently studying carillon with Dr. Ray McLellan at Michigan State University. 

His areas of compositional interest currently lie in American art-song, opera, choral/orchestral forms, and in the sonorous 
qualities of bells. He is interested in setting the works of living poets and authors whose texts speak directly to current 

sociopolitical issues and with an attitude of earnestness and sincerity. His long term goals include teaching music theory at 

the collegiate level, composing contemporary opera, and broadening the popular understanding and appreciation of 

American art-song. A Michigan native, he has particular interest in contributing to the legacy and experience of 

midwestern communities. 

Outside of music, he is an avid poet and blogger with a keen interest in “found” objects as literary devices, the use of 

esoteric and sacred dialogues, and the burden of wordlessly stars. He collects hourglasses, glass bottles, and picture 

frames; in his spare time he studies typography and divination. 

 

 

 

Scott R. Harding is a lifelong Michigander, born in Bay City and growing up in rural small-towns Auburn and Cass City. 

Dr. Harding earned his BM in Theory/Composition from Central Michigan University in 1991, studying with award-
winning band and percussion composer David R. Gillingham. Dr. Harding also studied percussion with the late Robert 

Hohner while at CMU, and was a member of the legendary Robert Hohner Percussion Ensemble for five years. Following 

a compositional chain-of-command, Dr. Harding went on to earn the MM and PhD in Composition at Michigan State 
University, working primarily with Gillingham's teacher Jere Hutcheson (himself a student of the incomparable H. Owen 

Reed). Performing remained a strong interest for Harding while at MSU, and he studied traditional percussion with Mark 

Johnson as well as swing drumset and Afro-Cuban percussion with former Sun Ra and Max Roach percussionist 

Francisco Mora Catlett. 

As a composer Dr. Harding works frequently with small chamber ensembles, writing music of intricate playfulness, 

knotted interwoven lines and excellent craftsmanship. He has accepted commissions from colleagues both at CMU and 
across the country, resulting in the creation of works like Four Short Dances, Episode I for Clarinet and Electronic 

Accompaniment, Duo Concertante, Birdsong and Cork Pine Suite. Dr. Harding's love of percussion is evident in the 

pounding rhythms of Taiko, Criss and The Summoning Of Katakhanes, as well as in the somber, lyrical strains of his 
homage to Robert Hohner entitled Eulogy. His music is published by C. Alan Publications of Greensboro, NC. 



 

 

American composer and conductor Scott J. Ordway (b. 1984) has worked with members or graduates of America‟s 
leading musical institutions, including the Juilliard School, the Curtis Institute of Music, New England Conservatory, 

Opera Boston, New York City Opera, and the Oregon Bach Festival. He is the composer of two symphonies (with a third 

underway), two full settings of the mass, and numerous chamber, solo, and choral works, many of which have been 
performed, recorded, and broadcast by top ensembles throughout the United States and in Europe. During the summer of 

2012, he will be a fellow at the Aspen Summer Music Festival and Artist-in-Residence at the Creative Kids Education 

Foundation in Bel Air, California. 

As a conductor, he has held posts with the Syzygy New Music Ensemble (NYC) and Eugene Contemporary Chamber 
Ensemble (Oregon), and was in-residence at the Boston Conservatory as Associate Conductor of the Juventas New Music 

Ensemble. From 2010–2011 he was Composer-in-Residence and Director of Contemporary Music at St. Mary‟s Episcopal 

Church in Philadelphia. He is a published James Joyce scholar and the recipient of grants or awards from the American 
Composers Forum, American Music Center, Oregon Pro Arte Chamber Orchestra, Creative Kids Education Foundation, 

University of Pennsylvania, University of Puget Sound, and University of Oregon. 

Ordway is presently a Benjamin Franklin Doctoral Fellow in Composition at the University of Pennsylvania and splits his 

time between Brooklyn and Philadelphia. He graduated with high honors in composition from the University of Oregon 

(MM, 2008), and in English literature at the University of Puget Sound (BA, 2006) and has studied conducting at the 
Curtis Institute of Music and at the University of Oregon. In Europe, he has studied at the Accademia Chigiana in 

Tuscany and at the Freie Universität Berlin. 

 

 

 

Mary Montgomery Koppel is a highly sought-after composer of choral, vocal, chamber, and orchestral works. Praised 

for her “luxuriant choral writing” and “myriad coloristic sonorities,” she writes in a compositional language that is richly 

complex and contrapuntally refined, while remaining both aurally accessible and challenging. Recent commissions 
include Stabat Mater Speciosa, written for the Harvard University Choir, and Horizons for Su Lian Tan and John 

McDonald, released on the album GRAND THEFT and other felonies (ARSIS Audio, 2013). Ms. Koppel is a founding 

member and composer-in-residence of the Lorelei Ensemble, a Boston-based women‟s vocal group specializing in new 
and early music, and engaged in commissioning composers from around the world. Since Lorelei‟s founding in 2007, Ms. 

Koppel has contributed five new works to the repertoire for women‟s voices, spanning five seasons and numerous 

concerts throughout New England. Performers praise Ms. Koppel for her understanding of the voice, utilizing the full 

capacity of the instrument in "idiomatic lines of surprising yet natural contour." 

Ms. Koppel is a teacher, music director, and soprano. She currently teaches music theory and composition at the Walnut 

Hill School for the Arts and Boston University. Before moving to the Boston area in 2006, she taught at Bennington 
College, where she founded and conducted the Bennington College Chamber Singers. Her music direction includes work 

at MASSMoCA and HERE in New York. She holds a D.M.A. from the Boston University School of Music, a B.A. from 

Middlebury College, and a Diplôme in Composition from l‟Ecole Normale de Musique de Paris.  

For more information, please visit www.marymontgomerykoppel.com. 
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